Book-Group Discussion Prompts for Beautiful Garbage
1. The setting (New York City in the 1980s) is vital to the story. What details did the most to re-create time and place for you? If you have personal memories of 1980s New York (especially of the art or club scene), do the author’s descriptions of the setting and people jibe with your own recollections and impressions? 
2. Early in the book, Jodi thinks, “Monika reminded me so deeply of Isla” (p. 26). What are the similarities between Monika and Isla, and why do these women play such an important part in Jodi’s life?

3. The book was written entirely in the first person, from Jodi’s point of view. How did that affect your experience as a reader? Would you have liked to have spent time in any other characters’ heads? If so, which characters and why? 

4. What do you think of the structure and pacing of the novel? For example, are the flashback scenes well placed? What kept you turning the pages, or what slowed you down? Where there any places where you thought there was too little detail or background or too much?

5. Why do you suppose the flashback scenes were written in the present tense? What effect does this have? 

6. Jodi’s feelings toward Monika evolve over the course of the novel. On p. 136, for example, Jodi describes experiences through which she “grew to love” Monika. Later (p. 223), Jodi observes, “Our life together wasn’t like before, and both of us knew it could never be like that again.” What might explain this change in Jodi’s feelings toward Monika?  
7. In an interview posted on the Good Days Web site, Jill Di Donato acknowledges that Jodi might be seen as an unsympathetic character. Did Jodi’s character flaws make her more interesting and real for you, or did they interfere with your enjoyment of the book? 
8. In a larger sense, do you think unlikeable female characters come in for more reader criticism than unlikeable male characters do? In considering this question, you might want to read the following piece from the New Yorker Web site: “Would You Want to Be Friends with Humbert Humbert?: A Forum on ‘Likeability.’” 

9. Jodi says that money wasn’t her reason for becoming a call girl. What seems to be her reason? Is it convincing to you? Why or why not? 

10. A feminist critique of prostitution is implied on p. 244, when one of Jodi’s fellow call girls, Blaise, tells a journalist, “[Feminists] don’t want to hear that you choose this work because you like having sex or you do it because you like rebelling against society. The only reason that is only slightly acceptable is to do it for the money.” Do you think Blaise’s point is legitimate? Why or why not? How might a street prostitute (as opposed to another high-end call girl) respond to her remarks?
11. By the end of the novel, what does Jodi seem to have learned about herself and her art? Do you think she has changed over the course of the novel? If so, in what ways?
12. If given the opportunity, what questions would you ask the author about the novel or her process of researching or writing it?
